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PREFACE 


. 

TuIs book is issued by the English Folk Dance Society as an addition to the 
large collection* of Country Dances already made available in the books of Cecil Sharp. 
In thus undertaking for the first time the direct responsibility for a publication of this 
kind, the Executive Committee hope in some measure to meet the demand now being 
made for additional dances, and trust that the success of their venture will enable 
them to follow up this volume with others in the same series. This book contains, in 
addition to the notation of each dance, the air to which it is danced.  Pianoforte 
arrangements of the thirty tunes have been made by Mr. Arnold Foster, and these are 
published by the’ Society separately, under the title “Country Dance Tunes, E.F.D.S.; 


iNew Series I.” 


The thanks and appreciation of the Society are due to Mr. and Mrs. Kennedy for 
tre -ribing and editing the dances and tunes, and for presenting the result of their 


work to the Society. 


EDITORIAL NOTE 


Tue dances in this book have been taken from the 17th edition of the ‘Dancing Master,” Vol. I. (1721) 
and Vol. III. (1728), kindly presented to the Cecil Sharp Library by Miss Cobham, in October, 1928. The 
two volumes contain between five and six hundred dances, and of these, thirty have been finally selected. 


The notation adopted follows closely that used by Cecil Sharp in his Country Dance Books, and for a 
technical and detailed explanation of steps and figures, the reader is referred to these Books, particularly to 
Part VI. 


We have tried to keep as closely to the original text as possible, but during the process of transcription 
many obvious errors of printing were noticed, and such errors have been corrected. 


In addition to these, we have found it advisable in certain cases to make actual alterations in the music 
or dance notation. In all such cases the alteration is indicated in a foot-note. 


The descriptions of the dances contained in this book represent our interpretation of the original text, 
which could no doubt be differently rendered in some cases. 


We owe our thanks to Dr. R. Vaughan Williams and Mr. Arnold Foster for their help in editing the tunes. 
Dak. 
Hampstead, 1929, He eK, 
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1. Kemp’s Jigg. 


Round for six; in three parts, the couples being numbered round clockwise (Vol. I., 1721) 


MOVEMENTS. 


Music 
Al 1—4 
A2 1—4 
B1 1—2 

4 

5—8 
A3 1—4 
A4 1—4 
B2 1—2'! 


First PART. 


First man leads first and second women for- 
ward a double towards third woman 
and falls back a double. 


Asin Al. 

First man honours partner. 

First man honours second woman. 
First man turns third woman. 


First man leads third and first women for- 
ward a double towards second woman 
and falls back a double. 


As in A3. 
First man honours third woman. 


Music. MOVEMENTS. 

B2 3—4 | First man honours partner. 

5—8 | First man turns second woman. 

A5 1—4 First man leads second and third women 
forward a double towards his partner 
and falls back a double. 

A&G 1—4| Asin AS. 

B3 1—2 | First man honours second woman. 

3—4 | First man honours third woman. 
5—8 | First man turns his partner. 


(2) 


These movements are now repeated, the 
second man and then the third man doing as 
Jirst man did. 


Kemp’s Jigg (continued). 


Music. MOVEMENTS. | Music MOVEMENTS. 
SECOND PART. B1 3—4 | First man pulls round second woman, who 

Al A2| Asin first part | turns counter-clockwise towards him and 

lai honours him. 

B1 1—2)| First man turns partner half-way round. 5—8 First man turns third woman. | 

3—4) First man turns second woman half-way | A3 A4)| As in first part (but leading with outside 
round counter-clockwise. : hands) as in Al, A2, third part. 
5—8 | First man turns third woman. | B2 1—8 As in B2, first part, but pulling the woman 
; round about. 
A3 A4/| Asin first part. A5 A6_ As in first part, but leading with outside 
: . . hands. 

B2 1—8) As in B2, first part, but turning (as in Bl, ‘ : 
second part) instead of honouring. B3 1—8 | Asin B3, first part, but pulling the woman 

| | round about. 

A5 A6_ Asin first part. These movements are now repeated by second 

B3 1—8| Asin B 3, first part, but turning instead of — and third men. 
honouring. Note 1.—The Editors consider that the 

é; dance lacks an introductory figure, and suggest 
Ege oe Oe IU TCL eae DY Selene that the following could be interpolated al the 
and third men. ioe 5 
‘ eginning of the dance and between any two 
THIRD PART. Parts or repetitions of a figure :— 

Al A2/ Asin first part, but the women give outside | A Music (twice). Hands-six eight slips 
hands, (which they place behind their clockwise and eight slips counter-clockwise. 
backs) instead of inside hands. B Music. Partners set and honour, and turn. 

Bl1 1—2 First man pulls round his partner, who turns Note 2.—The note-values of this tune have 


clockwise towards him and honours him. 


(3) 


been halved. 


2. Abergenny. 


Longways for eight, in three parts (Vol. I., 1721). 


MOVEMENTS. 


women and third and fourth men, keeping 
inside hands, turn each other once and 


Asin A3, but second couple standing between 
first couple, and third couple standing 


SECOND Part. 
second couple’s 


- Music. MovEMENTS. Music. 
First Part. 
Al 1—4| All lead up a double and back a double to 
| places. | a-half counter-clockwise. 

A2 1—4_ All that again. B3 1—4/ 
B1 1—4 . Partners set and fall back a double. | 
B2 1—4| All that again. | between fourth couple. 
A3 1—4 | First couple,standing between second couple; | B4 1—4 | Asin A4, but turn to places. 

and fourth couple, standing between 

third couple; the two lines meet and fall 

back a double. Al 1—4 | First couple cast into 
A4 1—4 | First and second men, keeping inside hands, 


turn each other once and a-half clockwise ; 
while third and fourth women do the 
same. At the same time first and second 


(4) 


place, second couple slipping up. At 
the same time fourth couple cast into 
third couple’s place, third couple sipping 
down. 


Abergenny (continued). 


Music. Movements. Music. MOVEMENTS. < 
A2 1—4 Movements repeated to places, second and THIRD PART. 
third couples casting, etc. Al 1—4| First and fourth couples meet and partners 
B1 1—4) Second ie a np and third ae change places; while second and third 
facing down, each making an arch wit couples slip up and down into first and 
inside hands, change places with first and fourth eR places respectively. 
fourth couples respectively, who move A2 1—4 | Second couple cast off below first couple 
under the arches and meet. and move up the middle again to places ; 
B2 1—2| First and fourth men, taking inside hands, while third couple cast off above fourth 
lead out to their wall, while first and couple and move down the middle to 
fourth women do the same. At the same | places. 
time, keeping inside hands, second Bl 1—4| First man chan ] ; 
) : = ges places with fourth 
jabs lead up and third couple lead woman and first woman with fourth 
own. man. 
3—4 | All lead back again. : 
, ; Bo 2 First and fourth men facing and first and 
A3 1—4 | Partners change places and turn single. fourth women facing, circular-hey, two 
A4 1—2) First and second couples hands four half- Senet one! 
way round; while third and fourth couples oe 5 
ia Fierce 3—4 First and fourth men turn their partners 
3—4 First and second men change places ; while half-way Repsee 
first and second women, third and fourth A3 A4 | Asin Al, A2, B1, B2. The movements are 
men, and third and fourth women do the | B3 B4 repeated with second couple at the top 
same. and third couple at the bottom of the 
B3 B4| As in Al, A2, Bl, B2, A3, A4. The move- set. 
A5 A6 ments are repeated with second couple Note.—The Editors have assumed that 
B5~ =B6 at the top and third couple at the | accidentals have been omitted from the 3rd and 


bottom of the set. 


(io) 


Ath bars of B music—y to E and t to F 


3. LTrenchmore. 


Longways for as many as will; in five parts (Vol. I., 1721). 


MOVEMENTS. MusIc. MOVEMENTS. 


Frrst Part. A2 5—8| First man and first woman, followed by the 


Al 1—4/ Partners lead up a double and fall back a rest, lead up the middle to places. 
double to places. eee pines 

ECOND PART. 
5—8 | That again. Jone 
PE PNY Partners joining both hands, first man 


A2 1—4 | First man, followed by the rest of the men, A3. etc. and first woman slip down to the bottom 
casts off to the bottom of the set; while of the set, passing successively under 
first woman, followed by the rest of the the arms of second couple and over 
women, does the same, third couple and so on ; on reaching the 


(o>) 


Trenchmore (continued). 


Music. MOVEMENTS. MusIc. MOVEMENTS. 
bottom of the set, first couple change goes down on the men’s side and up on the 
direction and slip up, going under or over, women’s side. 


to the top of the set. Each couple begin 
slipping’ up the set as soon as first 
couple reach them, and they continue up | Aj A2]| Asin third part, but arming instead of turn: 


FourtTH Part. 


or down the set, passing under or over | AZ etc. ing, 2.é., first man arms his partner with 
until first couple are in their places. | the right and second woman with the 
left, etc. The movement is then repeated 
THIRD Part. by first woman. 

Al A2/| First man turns partner with the right hand Fiera Parr. 

A3. etc. and second woman with the left hand, 
his partner again with the right and | Al A2/| Asin third part, but setting instead of turn- 
third woman with the left hand and so on | A3. etc. ing, 7.¢., first man sets to his partner and 
down the women’s side, his partner follow- | then to second woman, etc. The move- 
ing him. On reaching the bottom of the | ment is then repeated by first woman. 
set, he continues the movement up the | 


Note 1.—The Editors suggest that the first 
and second parts be used in conjunction with 
one only of the other parts. 


men’s side, turning his partner always 
with the right hand and each man with 
the left hand, until he and his partner turn | 
into their places. The whole movement | Note 2.—The note-values of this tune have 
is then repeated by first woman, who been halved. 


(a) 


4. Green Sleeves and Yellow Lace. 


Longways for as many as will (Vol. I., 1721). 


MOVEMENTS. MusIc. MOVEMENTS. 


(TRIPLE Mrnor-SEv.) Figure-8 through third couple, passing 
counter-clockwise round third woman 
and clockwise round third man; while 
first woman, following first man, goes 


Al 1—4/ First man and first woman set and cast off 
into the second place, second couple moving 


ot the Figure-8 through second couple, 

5—8 8 couple do the same. passing clockwise round second man 

A2 1—8|. Asin Al. and counter-clockwise round — second 
Bi 1—8)| First man passing down the middle goes the woman. 


(8) 


Green Sleeves and Yellow Lace (continued). 


Music. 


MOVEMENTS. 


B2 


A3 


A4 


1—8 


First man (passing his partner by the right) 
goes the Figure-8 through second couple, 
passing clockwise round second woman 
and counter-clockwise round second man ; 
while first woman goes the Figure-8 
through third couple, passing clockwise 
round third man and counter-clockwise 
round third woman. 


First man hands-three with third couple 
once and a-half round ; while first woman 
and second couple do the same. 


First man (passing his partner by the right 
and facing up) joins hands-three with 
second couple; while the first woman 
(facing down) joins hands-three with 
third couple. 


First man, hands-three once and a-half 
round with second couple, and _ first 
woman hands-three once and a-half 
round with third couple. 


First man and first woman (passing by the 
right) move into second place (proper). 


B4 1—8 


9) 


MOVEMENTS. 


First man goes the hey with third couple, 


passing third woman by the left; while 
first woman goes the hey with second 
couple, passing second man by the 
left. 


First man (passing his partner by the right) 
goes the hey with second couple, passing 
second woman by the right; while first 
woman goes the hey with third couple, 


passing third man by the right. First 
couple finish in second place  (pro- 
gressive). 


Note 1.—The Editors suggest that the dance 
be treated as a set dance for three couples. In 
this case first couple after completing the last 
figure, cast off into third place, third couple 
moving up. The figures can then be repeated 
by second and third couples in turn. 


NotE 2.—The note-values of this tune have 
been halved. 


5. Sadler’s Wells. 


Longways for ‘as many as will (Vol. III., 1728). 


Music. | MOVEMENTS. MusIc. MOVEMENTS. 


first and second beats of third bar and first 
beat of fourth bar. 

First and second couples hands-four. 

First man crosses over and passes counter- 
clockwise round second woman ; while first 
woman crosses over and passes clockwise 
round second man. First man and first 
woman cross over, passing right shoulder, 
and cast down into second place, second 
couple moving up into first place (pro- 
gressive). 

Partners turn. 


(DupLE Mrnor-SET.) 
Al 1—4| The two men go back to back ; while the two | B1 5—8 
woman do the same, B2 1—8 


5—8 | First and second men go back to back with 
their partners. | 


A2 1—4 | The two men turn ; while the two women do 
the same. 

5--8 | Partners turn. 
Bl 1—2/ Partners set, moving forward. 

3—4 | All turn single, clapping both hands on the | 


( 10 ) 


6. No-body’s Jigg. 


Longways for as many as will (Vol. I., 1721). 


ae eee ee 


Psy -2- us LS 
2 ne 
| =e — o —2-# E ee ee = :|| 
sees : 
Music. MOVEMENTS. Music. MOVEMENTS. 


(DuPLE MINoR-SET.) 


Al 1—4| First and second men and women fall back a 
double and move forward a double and 
| MmeEeL, 

5—8 | First and second couples hands-four half-way B2 
round, facing outward. ; 


A2 1—8| All that again to places. 


Bl 1—6) First man and first woman cross over, cast | 
down below second couple, second couple 
leading up on bars 3 and 4; first couple 
then cross over, cast up and meet above 


B ( {1 ) 


76 
i=6 
jem 


second couple, who lead down on bars 5 
and 6. 

First couple lead down into second place ; 
while second couple cast up into first place 
(progressive). 

Second man and second woman cross over, 
cast down below first couple, first couple 
leading up on bars 3 and 4 ; second couple 
then cross over, cast up and meet above 
first couple, who lead down on bars 5 
and 6. 


First couple set to second couple, 


7. The Way to Norwich (Hey Boys, up go We). 


Longways for as many as will (Vol. I., 1721). 


A B 
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MOVEMENTS. Music 
(DUPLE MiINnoR-SET.) 
Al 1—4| First couple and second woman hands-three. Roees=—6 
A2 1—4 | First couple and second man hands-three. 78 
Bl 1—4/| All fall back a double and move forward a 
double to places, turning single as they 
do so. 
5—8 | The two men go back to back ; while the two 
women do the same. 
B2 1—2)| First man and first woman clap their own 
hands on first beat of first and second bars, 
partners clapping right hands on second 
beat of first bar, and left hands on second 
beat of second bar. 
3—4 First couple cast off into second place, second 


( 12) 


MOVEMENTS. 


couple moving up into first place (pro- 

gressive). 

The two men clap as in bars 1-2. 

The two women clap their own hands on the 
first and second beats of seventh bar, and 
clap each others hands, right hand against 
left and left hand against right, on the first 
beat of the eighth bar. 

Note 1.—The Editors have re-named this 
dance which in the original ts called ‘‘ Hey 
Boys, up go We,” to avoid confusion with the 
other dance of that name published by Cecil 
Sharp. 

Norte 2.—The note-values of this tune have 
been halved. 


8. Bellamira. 


Longways for as many as will (Vol. I., 1721). 


B 
=z zoel re a FES oper 


(An Last time.) 


-s- -@-° _ 
sy 
Music MOVEMENTS. MUSIC. MOVEMENTS. 
(DupLte Mrnor-SeEt.) cast down into second place, second couple 
moving up (progressive). 
Al 1—4| First man leads first woman by the left B 3-4! F 1 : 1 “td q 
hand down the middle of the set. ee eS ee oe 
woman and second man changes places 
5—8 | First man leads first woman by the right with first woman. 
ed ges Hes Ge eae ee ee a 5—6 | All four clapping hands on the first beat of 
ee ee re ee ae the fifth bar, hands-four half-way round. 
A2 1—4 J] First man and second woman side; while 7-8 | Allturn single. 
second man and first woman do the same. 
Ei d 1 t ore Note.—The movement described in A2, 1-4 
5—8 ae yr ae cae uaa is Lat an if is given in the original as ‘ Side with foot and 
fears 2 OAM, CO ie ogee: elbow,” but the Editors have been unable to find 
B  1—2' First man and first woman cross over and | a satisfactory interpretation of this movement. 


( 13 ) 


9. Whimbleton House. 


Longways for as many as will (Vol. I., 1721). 


Music | MOVEMENTS. Music MOVEMENTS. 
N.B.—Ti&us tune is in triple time, 1.e., three clockwise round second man; while the 
steps to the bar. first man. crosses over, passes clockwise 
D M ae round second man and counter-clockwise 
; (DuPLe MINor'SET.) round second woman. 
Al 1-4] First on ee Sa poee ee off ean 7—8 | First man and first woman cross over and 
al ae sa i ange P oe cast down into second place, second 
Se te ne ae ee ee couple moving up into first place 
all four take hands and move up three ie 
(progressive). 
steps. 2 
A2 1—4] First man and second woman turn; while abies 1—The dance as described in the 
second man and first woman do the same, original 1s evidently a Triple Minor-Set, but 
all four finishing in line facing down. ns se aa Fae ced fe . e in the gs 
1s 1e Editors have treate 
B Barl1| Linking hands, all four set and honour to the Minor SESAME ACEI NEGATES Ee 
right 7 ; 
ght. 
ee 
Bar 2| All four set and honour to the left. Note 2.—This tune has been re-barred in 5 
3—6 First woman crosses Over, passes counter- (from 3) and a dotted semibreve substituted for 


clockwise round second woman and 


( 14 ) 


a minim in the 4th bar of A music. 


10. Rockingham Castle. 


Longways for as many as will (Vol. I., 1721). 


MOVEMENTS. 


es) first man and second woman fall back on 


Al A2| First man and first woman go the Figure-8 bars 3 and 4. 
through second couple, first man crossing | B2 1—2 | First woman and second man set forward 
over, passing counter-clockwise round | toward each other. 


second woman and clockwise round 3—4 | First man and second woman turn; while 
second man; first woman crossing over, first woman and second man fall back. 
passing clockwise round second man and 5—6 | First couple cast off into second place, 
counter-clockwise round second woman. second couple moving up into first place 
(progressive). 
B1 1—2]| First man and second woman set forward Note.—The note-values of this tune have 
toward each other. been halved. 


( 15°) 


11. Northern Nancy. 
Longways for as many as will (Vol. L, 1721). 


A B 
(SS eee 


6 = Se ae He] 


MusIc. MOVEMENTS. 


(DupLeE MINOR-SET.) 

Al 1—4 | First man and second woman go back to back. 
A2 1—4 First woman and second man go back te back. 
Bl 1—4| Thetwo men turn once and a-half round and 
change places, while the two women do the 
same (progressive). 

B2 i—4 Partners turn. 


Note.—Tiis version of the tune is taken 
from the 8th Edition of the “ Dancing 
Master.” The note-values of this tune have 
been halved. 


( 16 ) 


12. Pretty Miss. 


Longways for as many as will (Vol. I., 1721). 


A | lst tume || 2nd tume 


$= SSeS 


ji ed es ee fe eS ee 
fen oe: E y—— #1 
== = 
~ Music. . MOVEMENTS. Music. MOVEMENTS. 
(DupLe Mrnor-SEv.) slips up above first man, passing in front 
of him. 
Al 1—2)| First man slips down below second man, 34 Facing the same way, first woman slips up 


passing behind him ; while second woman 


1 i ure heat to her own place in front of second woman, 
slips up above first woman, passing In front 


while second man slips down into his own 


of her. place behind first man. 
3—4 | Facing the same way, first man slips up into |B 1—4/| The two men set and turn single, while the 
his own place in front of second man ; while two women do the same. 
second (woman slips down into her own 5—8 | Circular-hey, three changes, partners facing 
place behind first woman. (progressive). 
A2 1—2) First woman slips down below second woman, Note.—The note-values of this tune have 
passing behind her; while second man been halved. 


(17 )) 


13. The Wedding. 


Longways for as many as will (Vol. III., 1728). 


Music. MOVEMENTS. Music. MOVEMENTS. 
MovEMENTS. B 9—12| First and second couples continue circular- 
(DuUPLE MINOR-SET.) hey for two more changes, men facing 
Al 1—6, First man and second woman dance twice and Wore facing. ; 
round each other clockwise. 13—14 | All turn single once, clockwise. 
A2 1—6| First woman and second man do the same. 15—16 | First couple cast off into second place, second 
B 1—4, First and second couples circular-hey, for couple moving up into first place (pro- 
two changes, men facing and women gressive). 
facing. Notre.—The turn single on the thirteenth and 
5—8 | All turn single twice, once clockwise and ourteenth bars of B music has been interpolated 
8 , — 
once counter-clockwise. ; by the Editors. 
( 18 ) 


14. The Hole in the Wall. 


Longways for as many as will (Vol. I., 1721). 


D2) Se eae al SE z os S = wares ee oa 
ae = ioe =e ee ee es 6 eee 
B e ayy - e 
—* -e- -o © -e- . -2- -9- -—@-- - -» 
SS Se aS SS Se 
a a Se | l 
6 aS ee 
ea S eee Sa ee a ee ae eee es 
ieee Sel ae ae a — Sa as ae oe == = 
Music MOVEMENTS. Music. MOVEMENTS. 
N.B.—The tune is in triple time, 1.e., three |B  1—2 | Firstmanchanges places with second woman. 
steps to the bar. 3—4 | First woman changes places with second man. 
(DupLeE MINoR-SET.) S—8 | Hands four half-way round, first couple casts 
Al 1—4| First man and first woman cast off below off into second place, second couple leading 
second couple and lead up to places. up into first place (progressive). 
A2 1—4 | Second man and second woman cast up Note.—The note-values in this tune have 
been doubled (crotchets being substituted for 


above first couple and lead down to 
places. 


(19) 


quavers, etc.). 


15. Pretty Nun. 


Longways for as many as will (Vol. III. 1728). 


B 


MOVEMENTS. 


Music. 


(DuPLE MINor-SET.) 


First and second couples swing and change 
places, first couple moving toward right 
wall and second couple toward left wall. 


Second and first couples swing and change 
places, second couple moving toward right 
wall and first couple toward left wall. 


First man changes places with second woman 


( 20) 


MOVEMENTS. 


and second man changes places with first 
woman, 


All turn single. 

First and second couples right hands across 
(improper). 

Partners turn half-way round (progressive). 


NotEe.—The note-values of this tune have 
been halved. 


16. Softly Robin. 


Longways for as many as will (Vol. III., 1728). 


A 


2. 
2 eee ae wm 
G aaa = ee 
MusIc. MOVEMENTS. Music. MovEMENTs. 
(DUPLE MINOR-SET.) Bl 1—4 | First and second men joining inside hands 
Al 1—2)| First man turns first woman with the right lead between the two women and cast off 
hand half-way round, making a_ stop back to places. 
during the second bar, 1.e., taking two 5—6 | The two men turn. 
SG eeaaen ees the feet together 7—8 | First man casts off into second man’s place, 
3—4 | First man and first woman complete their eos OUT MO VInSAUpS tO arian 
turn to places without making a stop. B2 1-4] F; ‘d CT eee 
A2 1—2 | First man turns second man with the right irst and second women joining inside hands 
hand half-way round, making a stop lead between the two men and cast off 
during the second bar; while the two : back to the same places. 
women do the’same, 5S—6 | The two women turn. 
3—4 | The two men and the two women complete 7—8 | First woman casts off into second woman’s 


their turn to places, without making a 
stop. 


( 21 ) 


place, second woman moving up into first 
woman’s place (progressive). 


17. Ormond House. 


Longways for as many as will (Vol. I., 1721). 


Music MOVEMENTS. Music. MovEMENTs. 
(DuPLE Mrnor-SET.) A2 7—8 | All turn single. 
Al (4 | First man and frst woman cross over and Bl 1—4 | First woman changes places with second man, 
cast down into second place (improper) and first man with second woman. 
second couple leading up on bars 3 and 4 5—8 | Hands four half-way round, and all fall back 
5—8 | Second couple do the same, first couple a double. ; ; ; 
leading up on bars 7 and 8 (aJl are now | B2 1—4 | Partners whole-gip, facing outward, clockwise. 
improper). 5—8 First and second couples circular-hey, two 
A2 1—4| First and second couples half-poussette, first changes, | a facing and women facing 
couple changing places with second couple, (progressive). 
the former going toward the left wall, Note 1.—The Editors have added the “ turn 
the latter toward the right wall. single”’ on the seventh and eighth bars of A2. 
5—6 | First and second couples change places, first | Note 2.—The accidental 4 has evidently 
couple slipping up inside, while second | been omitted from the note B wherever it occurs 
couple slip down outside. in A music, 
( 22) 


18. The More the Merrier. 


Longways for as many as will (Vol. I., 1721). 


ae =e 
Z 
Music MOVEMENTS. Music. MOVEMENTS. 
(DupLE MINOR-SET.) man; while first woman crosses over and 
Al 1—4| First couple swing down between second ges peor = ound second ee 
poepieand cdot up back to -arst place. first couple finishing the figure standing 
between second couple. 
A2 1—4| Second couple swing up between first couple 
and cast down back to second place. B2 1—4| All four abreast, with linked hands, lead up 
and fall back a double. 
B1 1—8| First man and first woman cross over and Paar 
5—8 | First man and first woman lead through 


cast. down below second couple, second 
couple moving up. First man crosses over 


and passes counter-clockwise round second 


( 23 ) 


second couple and cast down into second 
place (progressive). 


19. Cottey House. 


Longways for as many as will (Vol. I., 1721). 


Cottey House (continued). 


MOVEMENTS. 


Music. 


MUSIC. 
Al 1-4 
5—8 
A2 1—4 
5—8 
B1 1—4| 
5--8 


(DuPLE Minor-SET.) 


First man and first woman cast off below 
second couple and change places, second 
couple moving up. 


First man and second woman, joining inside 
hands, lead a double to the right wall, 
change hands and lead back again ; while 
first woman and second man do the same 
to the left wall. 


Second man and second woman cast off 
below first couple and change places, 
first couple moving up. 


Second man and first man, joining inside 
hands, lead a double to the right wall, 
change hands, and lead back again ; while 
second woman and first woman do the 
same to the left wall (improper). 

All clap hands on the first beat of the first 
bar, and partners whole-gip clockwise. 


All clap hands on the first beat of the 
fifth bar, and partners whole-gip counter- 
clockwise. 


Bl 9—12 


BZ 1-4 


9—12 


( 25 ) 


MOVEMENTS. 


First and second couples right-hands-across 
half-way round; all turn single (pro- 
gressive). 


First man crosses over, passes clockwise 


round second woman and stands beside 
her facing up, while first woman crosses 
over and passes counter-clockwise round 
second man and stands beside him facing 


up. 


All four abreast, with linked hands, lead 


forward a double. 


Turning towards contrary partners, all 
change hands and lead down a double. 
During the movement, first man and 
woman change places and finish in second 
couple’s place. 


All clap hands twice on the first and second 
beats of the ninth bar, and partners 
turn. 


Note.—The note-values of this tune have 
been halved. 


20. Mr. Cosgill’s Delight. 


Longways for as many as will (Vol. III., 1728). 


Music. MOVEMENTS. 


Music. 


MOVEMENTS. 


(DuPLE MINoR-SET.) 
Al 1—4| First and second couples right-hands-across, 
A2 1—4| First and second couples left-hands-across. 


81 1—2| First man changes places with second woman 
and first woman changes places with second 
man, 


3—4 | All four move half-way round clockwise to 
places. 


B2 1—4 


( 26 ) 


First and second couples, circular-hey, three 


changes, partners facing (progressive). 


Note 1.—The Editors suggest that a walking 


step be used throughout the dance. 


Note 2.—One note has been altered in the 


second bar of B music (F to G). 


21. RED-HOUSE 


21. Red-House. 


Longways for as many as will (Vol. I., 1721). 


C 


Red-House (continued). 


Music. 
Al tI-—4 
5—8 
AZ Is 
Bi-- 8 
B2 1—8| 


MOVEMENTS. 


MOVEMENTS. 


(DupLeE MINorR-SET.) 


First man and first woman meet and fall back 
a double. 


They set to one another and cast off into 
second place, second couple moving up. 


First couple repeat the movement to places. 


First man, followed by his partner, casts off 
below second man and passes clockwise 
round second woman into second man’s 
place, second couple moving up. 


Second woman, followed by her partner, 
casts off below first woman, passes counter- 


clockwise round first man into her own 


place, first couple moving up. 


Second man crosses over and goes the hey 


with first couple (passing first woman by 


MusIc, 
Ci 1—8 

the right). 
C2 1-8 | 


( 29 ) 


Second woman crosses over and goes the hey 
with first couple (passing first man by the 
left). During the last two bars, first 
couple cast off into second place, second 

into first place 


couple moving up 


(progressive). 


22. Booth’s Hornpipe. 
Longways for as many as will (Vol. III., 1728). 


Music. | MOVEMENTS. Music. MOVEMENTS. 


N.B.—The tune ts in triple time, i.e., three Bar 4 First couple turn single. 


steps to the bar. | 


1—3 | Second couple lead through betw first 
(DupLE MINOoR-SET.) ee ‘ Do Sone 
couple, and cast off to places. 


Al 1—3 | First couple lead through between second 
couple, and cast off to places. Bar 4 Second couple turn single. 


( 30 ) 


Booth’s Hornpipe (continued). 


MOVEMENTS. 


Music. 


MOVEMENTS. 


First man and first woman go the Figure-8 
through second couple, first man cross- 
ing over and passing counter-clockwise 
round second woman and clockwise round 
second man, first woman crossing over, 
passing clockwise round second man and 


counter-clockwise round second woman. 


Second man and second woman go the 
Figure-8 through first couple, second 
man crossing over, passing clockwise round 
first woman and counter-clockwise round 
first man, second woman crossing over, 
passing counter-clockwise round first man 


and clockwise round first woman. 


Ge Band 


ibanez 


( 31 ) 


All four clap their own hands on the first and 
second beats of the first bar, partners clap 
both hands, right hand against left and 
left hand against right, on the third beat 
of the first bar. 


As in bar 1, but the two men clap both hands 
together on the third beat of the bar; 


while the two women do the same. 


First couple lead down into second place, 
second couple casting up into first place 


(progressive). 


NotE.—This tune has been re-barred in 3 
(from 3). 


23. Spanish Jigg. 


Longways for as many as will (Vol. I., 1721). 


MusIc. MOVEMENTS. Music MOVEMENTS. 
(DuPLE MINoR-SET.) at ae second couple moving 
‘ up (progressive). 
All Bipet tan emeserey wommauiset pad ae Di. D2) £ ne ar and first woman go the Figure-8 
into second place, second couple moving up. cy : ao 
irough second couple, first man 
A2 1-4 Second man and second woman set and cast crossing over, passing clockwise round 
off into second place, first couple moving second woman and_ counter-clockwise 
BE: round second man, first woman crossing 
B1 1—4/ First man turns second woman. over, passing counter-clockwise round 
B2 1—4| Second man turns first woman. second man and clockwise round second 
Cl C2 First man and first woman, taking inside woman. 
hands, lead down the middle of the set, Note.—The note-values of this tune have 
change hands, lead back again and cast off been halved. 
( 32 ) 


24. A Trip to Paris. 


Longways for as many as will (Vol. III., 1728). 


Music MOVEMENTS. Music. MOVEMENTS. 

(DurPLE MrNor-SET.) B 15—16 | First and second couples hands-four half- 

A 1-4 Partners set and turn single, moving forward way round. 
and changing places as they do so. 17—18 | First couple casts into second place, 
5—8 | All that again to places. second couple leading up into first place 

B 1—8 | First man and first woman cross over, cast (progressive). 

down, cross over again below second Note 1.—The turn single in B 9—10 has 
couple and cast up to the top. been added by the Editors, and does not appear 

9—10 | First couple turn single. im the original. 
11—14 | First man changes places with second woman Note 2.—The last note has been altered in 


and first woman with second man. 


( 33 ) 


the first and second bars of A music (F to E). 


25. The Rowling Eye. 


Longways for as many as will (Vol. III., 


1728). 


Music. Movements. “Music. | MOVEMENTS. 
(DupLE MINOR-SET.) woman casts down round second woman 
Al 1—4 | First man turns second woman with the and up into her own place. 
c B 1—2 First and second couples right-hands-across. 
right hand to places. : 
3—4 | All change hands. [to places. 
5—8 First man casts off round second man and up 5—6 | First and second couples left-hands-across. 
into his own place, while second woman | 7—8 | First couple cast down into second place, 
casts up round first woman and down into second couple moving up into first place 
her own place. (progressive). 
A2 1—4 | Second man turns first woman with the Note.—The first note of the 4th bar of B 
right hand to places. music 1s E in the original. The Editors 
5—8 | Second man casts up round first man and consider this ts almost certainly a misprint for 


down into his own place; while first 


( 34 ) 


FZ. The note-values of the tune have been halved 


26. The Bashful Swain. 


Longways for as many as will (Vol. III., 1728). 


o as A |} fff = ! o—* sts fo A 
h = | 2 H 2 
Music. MOVEMENTS. MUSIC. MOVEMENTS. 


(DuPLE MINorR-SET.) 

Al 1—4| First man and first woman set to each other 
and cast down into second place, second 
couple moving up into first place. 

A2 1—4/| First couple repeat movement back to places, 
second couple moving down into own 
place. 3-8 


Bi 1—4| First man changes places with second woman 


( 35 ) 


and first woman changes places with second 
man. 

All four move half-way round clockwise to 
places. 

First couple cast down into second place, 
second couple moving up into first place 
(progressive). 

First and second couples circular-hey, four 
changes, partners facing. 


27. Christ-Church Bells in Oxon. 


Longways for as many as will (Vol. I., 1721). 


Christ-Church Bells in Oxon. (continued). 


( 37 ) 


(The 


Music. MOVEMENTS. Music. MovEMENTS. 
(DUPLE MINOR-SET.) complete circle, clapping their hands on 
Al 1—4| First man sets to second woman and turns each step. 
single. : 
B 9—10| Facing down, all four set forward, clapping 
5—8 | First man and second woman turn. both hands quickly seven times. 
_A2 1—4| First woman sets to second man and turns clapping is done evenly, four claps in the 
single ninth bar and three in the tenth bar.) 
Ree ae oiamand cccond- mau turn, 11—12 | Facing up, all move forward with two steps 
and a jump, the jump occurring on the 
a ee ‘ 
B 1—4 | First man changes places with second woman eat ey es gee i eo 
and first woman changes places with 
BOC ORE IIATL. 13—16 | Circular-hey three changes, the two men and 
; the two women facing (progressive). 
5—8 | All four move round clockwise, making a 


28. Lady-Day. 


Longways for as many as will (Vol. I., 1721). 


A 


MusIc. MOVEMENTS. Music MOVEMENTS. 
(DuPLE MiInor-SET.) Al 5—8| First and second women turn once and 
Al 1—4| First couple hands-three with second woman a-quarter round, first woman finishing in 


half-way round; breaking hands, first 
woman, followed by second woman, casts 
off to her right to her own _ place, 
second woman being then in the first 
man’s place. 


( 38 ) 


second woman’s place and second woman 
in first woman’s place. At the same time 
first man turns second man once and 
a-quarter, first man finishing in second 
man’s place and second man in first man’s 
place. 


Lady-Day (continued). 


Music. MOVEMENTS. Music. MOVEMENTS. 

A2 1—4]| Second couple hands-three with first woman | B1 3—4 | All turn single. 

half- 6 i d : ‘ 
ee ee ee end 5—8 | Circular hey, three changes, partners facing. 
woman, followed by first woman, casts off 
to her right, to first woman’s place, |B2 1—2 | First and second couples change places, first 
first woman being then in first man’s man slipping in front of second man and 
place. first woman behind second woman (pro- 
5—8 | Second and first woman turn once and ee): 
a-quarter round to places. At the same 3—4 | All turn single. 
ee ee Beet ine once and 5—8 | First and second men turn while first and 
a-quarter to places. 
second women do the same. 
Bl 1—2| First and second couples change places ; first 


woman slipping in front of second woman 
and first man behind second man. 


( 39 ) 


Note.—The Editors have altered the last 
note in the first bar of A music (A to B?). 


29. Temple-Barr. 


Longways for as many as will (Vol. III., 1728). 


a er 


( 40 ) 


el 


Temple-Barr (continued). 


lead a double to the left wall, change hands, 
and lead back again, first and second 
women doing the same to the right wall. 


( 41 ) 


Music. MOVEMENTS. Music. MOVEMENTS. 
Beats 
(DuPLE Mrnor-SET.) B 9—12 | All turn single. 
: ; : 

N.B.—The music of this dance 1s described 13—20 | Partners joining inside hands, all four lead up 
by beats, instead of by bars, as each movement a double, change hands and lead back 
1s begun on the second half of a bar. The first to places. 
beat therefore falls on the opening half-bar. : 

Beats 21—28 | First couple join both hands, slip down into 
A 1—4| First and second couples hands-four half- second place and turn; while second 
way round. couple move up into first place (pro- 

5—8 | Partners set. gressive). 
eal 2 etiaurito: piace, Note.—The movement on beats A5-8 and 
13—16 | Partners set. 13-16 zs described in the original as “ foot-tt.” 
B 1-8] First and second men, joining inside hands, The Editors, for the sake of simplicity, have 


transcribed this as “set,” but suggest that the 
“ setting’’ 1s done in position and not from 
side to side. 


30. Draper’s Maggot. 


Longways for as many as will (Vol. I., 1721). 


B ae . a 
== S == ee 


MUSIC. MOVEMENTS. Music. MOVEMENTs. 


N.B.—The tune is in triple time, i... |B1 1—4 | First man turns third woman; while first 


three steps to the bar. The first step is long, woman turns second man. 
and the second and third are both very short as 5—8 | Partners turn. 
in the old-fashioned waltz. B2 1—4 _ First man turns second woman, while first 


woman turns third man. 


(TRIPLE MINOR-SET.) 
5—8 | Partners turn. 


Al 1—8| First and second couples hands-four once ; : 
round, then first couple cast into second Note 1.—The Editors have no authority for 


, : the waltz step suggested, but put it forward as 
couple's piBEe second couple moving up being indicated by the character of the tune. 
(progressive). 


; NoTE 2.—The last note has been altered in 
A2 1—8) First and third couples circular-hey, four the seventh bar of A music (G to A), and the 


changes, partners facing. jirst note in the second bar of B music (G toA). 
( 42 ) 


eas Be eee te ce, ee. ry 
lala a ay ne 
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